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Markus BebekMarkus BebekMarkus BebekMarkus BebekMarkus Bebek: : : : : Mr. Morrison, I don´t
know where to start - you are such a
versatile and brillant musician that it’s not
easy to find a starter for this interview. Let
us first of all talk about your musical
childhood. What was the first touch of
music that you remembered?

James MorrisonJames MorrisonJames MorrisonJames MorrisonJames Morrison::::: It was in Church. My
Mother played the organ and I remember
those wonderful harmonies that were in
all the old hymns. This was in the outback
country in Australia
and it wasn’t until
later when we moved
to the city that I heard
jazz, or even a
trumpet!

MBMBMBMBMB: : : : : Since when has
your musical career
developed - when did
you start to play
professionally?

JMJMJMJMJM::::: I was performing
from a very young
age. My first band was
when I was nine - I
had a dixieland
quartet that played on
weekends in the local
shopping centre. I
guess the first real
professional gigs were when I started
playing in night clubs - I was 13. This was
actually illegal at the time but nobody
seemed to care as long as I stayed on the
stage and played.     

MBMBMBMBMB: : : : : You played with countless legends of
Jazz: Dizzy Gillespie, Woody Shaw, Ray
Charles, B.B. King, Ray Brown and Wynton
Marsalis to name a few. Who was the one
who was most impressive to you?

JMJMJMJMJM::::: It’s a very hard question to answer.
Jazz is so personal, everyone has
something different to offer. I guess my
biggest hero was Dizzy. I’d been listening to
him since I was eight years old and to
finally meet him and then play
together was very special.
Another who really taught me
about jazz was Ray Brown, his
swinging time feel is to me
what jazz is about.

MBMBMBMBMB: : : : : Did one of these guys
influence you more than the
others?

JMJMJMJMJM::::: Certainly on the trumpet
it would be Dizzy, but I take
influences from many players
and apply them to different
instruments. Sometimes I find
I’m inspired by a piano player
when I’m playing trombone.

MBMBMBMBMB: : : : : I saw you playing the

fanfare at the opening ceremony at the
2000 Olympics in Sydney - this is one of
the most fascinating TV moments in my
live. Do you remember a concert that was
really special for you?

JMJMJMJMJM::::: This was of course a very big gig, with
millions of people watching and
representing my country. I was just happy
that for such a big occasion I was able to
make sure there was trumpet and jazz
involved!

MBMBMBMBMB: : : : : You are well-known as a multi-
instrumentalist. Which instruments did
you play first and how did it come that you
could play each orchestral instrument?

JMJMJMJMJM::::: I started on the piano. My first brass
instrument was the cornet. I always found
that the technical side of playing was easy
to understand and so playing multiple
instruments is not difficult. Once you
understand how an instrument feels, how
it really works, then to play others makes
sense because the real thing that happens
when you play is the same for all
instruments. What I mean is this: the
buttons or keys you press may be

different, the
embouchure or
mouthpiece may be
different, but that’s not
what’s really happening
when you play anyway.
What’s really happening
is that you take an idea, an emotion and
convert it to sound - so others can feel this
emotion too. That is the same on any
instrument. All that changes are some

technical details between
the instruments. If you
stay focused on the
reality, the details seem
easy.

MBMBMBMBMB: : : : : Is there an
instrument you like
most? Why - or why not?

JMJMJMJMJM::::: No. I like all the
instruments I play. They
all have different things
to offer in their tone,
articulation etc. It’s like
asking who is your
favourite child... they are
different, not better.

MBMBMBMBMB: : : : : Please tell us about
your secret - how do you
manage to play, for
example, clarinet as well

as trumpet? Is the embouchure similar?

JMJMJMJMJM::::: I guess I have answered this above.
Don’t focus on the differences, focus on
what is the same. Be inspired by the sound
of the clarinet rather than blocked by the
different embouchure.

MBMBMBMBMB: : : : : Please tell us about your daily
routine? What do you practice every day?

JMJMJMJMJM::::: I don’t. I almost never practice. I
perform a lot and this keeps my muscles in
good shape for playing. I find that practice
takes me into an atmosphere that I don’t
like. It’s pretending to play music but not
really. I understand the need for practice if

you want to be good at
something, but for me this is
not how I approach music.
Music is an emotional thing
that I’ve always managed to
do without being artificial.

Of course I have become
better at the technicalities
over the years, but that was
always by playing more,
making more music, not by
practicing on my own. 

Having said that, I know
many wonderful musicians
who practice a lot and it
works for them so well. It’s a
personal thing and I find that
practice doesn’t feel good for
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me.

MBMBMBMBMB: : : : : How much time do you spent daily
with which instrument?

JMJMJMJMJM::::: I play whatever instrument I feel like
when I’m on the gig - unless it’s a
performance where I specifically need to
play certain instruments. This is why I
need to play jazz gigs as well as symphony
gigs - so I get to play whatever I feel as
well as whatever is on the music.

MBMBMBMBMB: : : : : Last year, you decided to play
exclusively on Schagerl Instruments.
When did you meet Schagerl instruments
the first time?

JMJMJMJMJM::::: I was touring with the Juvavum Brass
Ensemble (from Salzburg) and we visited
the Schagerl factory one day. I was
interested to see their brass, but I had no
thought to change what I was playing at
the time (a Yamaha). When I tried the
instruments I knew something special was
happening, these were different. I had
tried many brands all over the world, but
the Schagerls had a feel about them that
was very inspiring. Then I started to talk to
Karl and Robert Schagerl and I knew I had
found a new musical home. The way they
think about brass and the interface
between their instruments and the
musician who plays them was
perfect. They were also open
to new ideas and wanted to
try new things, so we formed
a relationship that already
feels like we have been
friends for many years.

MBMBMBMBMB: : : : : What is so special about
the Schagerl instruments?
What do you like most?

JMJMJMJMJM::::: The instruments are of
such high quality. The care
that is taken with getting it
just right. And most of all, the
fact that the instrument
seems to want to work with
me... I know this sounds
strange, but I have this
feeling when I play a Schagerl
that the actual instrument
wants to make the music with

me, that somehow it is on the
same path that I have chosen.

MBMBMBMBMB: : : : : You were appointed the
Art Director of the Schagerl
Brass Festival 2011. What are
your plans for this huge
Festival for Brass Players?

JMJMJMJMJM: : : : : It’s so exciting to be
involved with this Festival and
with Schagerl. Apart from
making such wonderful brass
instruments, Schagerl really
know how to have a Festival,
they know how to create an
atmosphere that is like a party
for the musicians to get

together and make music. And that’s what
a festival like this is really about - it’s about
the music that we all love. I have a vision
for this Festival that will give everyone who
attends a feeling that they have been
involved in something special, something
out of the ordinary. We can do this with
great bands and good programming, but
it’s more than that - we have a magical
setting, doing it all at Stift Melk. The
atmosphere there is like no other place
and the sound of the brass in those
spaces... it will be spectacular. I’m also very
interested in the fact that ALL people
going to a festival should participate, not
just watch. Music is a thing that brings
people together and gives them a shared
experience, so it’s important that we have
times during the festival when everybody
can join in the music. This will be possible
at our nightly Jazz jam sessions and also at
certain times during the main
performances. Imagine a finale to the
festival with hundreds of brass all playing
in the main courtyard of Stift Melk... it will
be amazing! 

MBMBMBMBMB: : : : : What musical projects do you have in
future?

JMJMJMJMJM::::: Many. I’m writing a musical theatre
production at the moment. I also have a

new big band album coming - where I play
all the instruments except drums. Apart
from that I’m composing the fanfare for
the opening of the Schagerl Brass Festival.

Further in the future I want to explore
some ideas with performing solo - using
some technology with my Schagerl brass to
play solo concerts where I can create a
soundscape straight from my imagination.
It’s still early yet, but I think this will be
very exciting.

MBMBMBMBMB: : : : : If you were going to a lonely island,
which three CDs would you choose?

JMJMJMJMJM::::: As long as there is music, it won’t be
lonely! 

1) Errol Garner’s “Concert By The Sea” - it
shows the joy of music. 

2) Dizzy Gillespie’s “The Greatest Trumpet
of them All” - the name says it.

3) Sir Neville Marriner’s recording of
Mozart’s Requiem  
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